
In the mid-80s, the advertising campaigns of Benetton – under Oliviero Toscani’s 
art direction – produced an iconic image to the coexistence of different races and, 
with that, to the very idea of diversity. In 2000, another image created by the 
Polish designer Piotr Młodożeniec promoted the word “CoeXisT” where the C was 
replaced by a Muslim crescent, the X by the Star of David – the Jewish symbol – 
and the T by the Latin cross representing Christianity. Through these images, the 
idea of coexistence was associated with that of tolerance, opposing both racism 
and religious fundamentalism.

Unfortunately, that ideal of tolerance has been destabilized in the twenty-first 
century. Within its first decade, both the so-called ‘War on Terror’ and the Second 
Intifada questioned the possible coexistence of different religious beliefs. In turn, 
nationalist and xenophobic reactions to the migratory wave during the subsequent 
ten years have made it difficult to think about racial coexistence. The disparate 
responses to global warming also remind us that, faced with the threat of the 
species’ survival, selfishness seems to prevail over collaboration.

As if that were not enough (when it is already a lot), the third decade of this 
century begins with a pandemic that not only came to disarm the strategies of 
sociability established by rationality, democracies or capitalist exchange, but also 
managed to deactivate – at least partially – those true coexistence machines that 
we know as cities. The apocalyptic images of empty cities have become a reality, 
while we have to accustomed ourselves to separate sociability from our physical 
presence, relegating it to the plane of virtual communication. As guinea pigs 
under unprecedented global confinement strategies, our survival depends on the 
suspension of some of the most basic forms of coexistence.

As has happened with most fields of knowledge, architecture has no clue on what 
to do in the face of this new reality. In fact, almost nobody knows. But that does 
not mean that we cannot question – and also rethink – from within our field deeper 
issues such as the very idea of coexistence. These interrogations, ideas, examples, 
cases or proposals – in the form of essays, research, projects or critiques – are what 
we want to highlight in this issue 106 of ARQ magazine, a virtual and physical space 
that is precisely characterized by the coexistence of different views on architecture.
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